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We dre seeking to recruit some additional Tenors and Basses for the
Choir. For details of membership and for any other information about the
Thames Vale Singers, please contact our Chairman, John Cathrew on 0118

984 2845
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Messiah, an Oratorio set to music by Handel

In 1741 at the age of 56 Handzal's career was failing, He was a
naturalised citizen and had lived in England for thirty years -
for the previous seventeen yvears at 235 Brook Street in London.
He was also on the verge of batkruptcy and his recent operas
had been a failure. His friend Charles Jennens had given him a
selection of words from the Scriptures and on August 14 he
began work on Messiah. Exactly three weeks later he signed
the last page and the 265 pages had been completed from
beginning to end with barely a correction. Messiah marked a
change in Handel's career from one of (unsuccessfuly opera
composition to one of {(very successful) oratorio compaosition.
This work was first performed in Dublin the following year in
a charity concert for the poor, ironically Handel earned very
little from it's success but his positdon in musical society was
thereafter firmly established.

The full work is in three parts, although we shall only be
performing parts two and three this evening illustrating the
Passion of Christ followed by the Resurrection and hope of
glory

45.
47.
48.
49.
50.
=1,

S3.

Part 2

Behold the Lamb of God

He was despised

Surely He hath borne our griefs
And with His stripes

All we like sheep

All they that see Him

He wrusted in God

He was cut off

But Thou didst not leave

Lift up your heads O ve gates
Unto which of the angels

Let all the angels of God

Thou art gone up on high

The Lord gave the word

How beautiful are the feet

Their sound is gone out

Let us break their bonds asunder
He that dwelleth in Heaven
Thou shalt break them
Hallelujah!

Part 3

1 know that my Redeemer liveth
Since by man came death
Behold 1 tell you a mystery

The rumpet shall sound

Then shzll be brought to pass

0 death where is thy sting?

Bui thanks be to God
If God be for us
Worthy is the Lamb

Chorus
Contralto
Chorus
Chorus
Chorus
Tenor
Chorus
Tenor
Tenor
Chorus
Tenor
Chorus
Bass
Chorus
Soprano
Chorus
Chorus
Tenor
Tenor
Chorus

Soprano
Chorus
Bass

Bass
Conftralto
Tenor &
Contralto
Chorus
Soprano
Chorus



